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owever dense and
choked the contempor-
ary city becomes, grass
and weeds prevail. And in
most cities, so do vacant lots.
For this tiny but exquisite ex-
hibition, Empty Lots, Chicago-
based photographer Chad
Gerth has photographed his
city’s vacant spaces from s

ventive
with odd angles. Great moder-

nist photographers such as
Andre Kertesz, Laszlo Moholy-
Nagy and Russian Construct-
ivists El Lissitzky and Alek-
sandr Rodchenko loved to
shoot from above. But not

" | from this far above. Gerth’s

photographs were taken by a
camera mounted on a minia-
ture, radio-controlled helicop-

| ter sent up to hover high over

the designated spaces.

With what result? Given the
| fact that Gerth’s camera is
| right above each lot and not

just angled over it from an ad-
e ]acent rooftop, his photo-

"beyond the co

” gradp are all small squares
I

ectangles. The green \
grass and the darker greens of
trees and the whiteness of the
gravel give the photos a pain-
terly effect: They are trans-
formed into small, grid-like
pictures that read (you feel al-
most embarrassed at the fri-
volity of the pleasure this
provides) as abstract events in.

| non-representational painting.

It’s all too easy to lose your
grip on what the photos are -
actually about: These empty
lots exist, as Gerth puts it, “not
as places of civ1c or social im-

1 of the city.
There’s supposed to be poi-

gnancy here - not just beauty.




